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dicld ctl- ‘a story of life and action for
representatlon by actor: a composition intended
to be represented on the stage.”
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the name drama is given to such poems as
representing action”
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AT ST UU9R TaRSsY e d (Prof.
Alardyce Nicoll) 3HI MaH  “The theory of

Drama 1931 faITTeTd WU FHG 3R

THIRHTIGI- “ Drama is the art of expressing
idea about life in such a manner as to render

that expression capable of interpretation by
actors and lively to interest and audience
assembled to here the words and witness the
action.”
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“dh ] @EBI- “art of expressing idea about
ife”




RIGE  WRAM  Iaell- G D,
WCCH Rldvll- “in the form of action”
IR fAwpdald  sefds- “capable of

Hl

interpretation by actors



fors

o 5 d- imitation of life | TOS3HTT oI

NIEH

g O 9@ SiETeTd T9d I

. 2
d

3R BT |

g} JramR REHEF ffRAr O




Thanks



